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2. A Contrastive Study of Negative Polarity Items between Chinese and
English: The Case of renhe and any
UM RFRF %R WANG JINDAN

This study is a tentative research to characterize the syntactic properties of negative polarity
items through the observation of the phenomena in Chinese and English, paying attention to
the contrast between renhe and any.

(1) a. Thave*(n't) got any medicine.
b. wo *(bu) renshi renhe ren.
I not know any person
“I don’t know anybody”
(2) a. *Any student did not come to school.
b. * renhe xuesheng meiyou wenti.
any student not have questions
“No students have questions.”
(3) a. Did you eat anything?
b. ni chi *renhe/shenme dongxi le ma?
you eat  any/what thing ASP Qu?
“Did you eat anything?”

There are both similarities and differences between the NPIs in Chinese and English.
Although both require negative expressions with a specific syntactic relation as in (1) and (2),
renhe cannot be used in questions unlike any, as in (3). In place of renhe, an indefinite
wh-phrase shenme is widely.

In this study I want to explicate the distribution of renhe and identify its NPI status in light
of the minimalist theory. Based on this syntactic study, I want to see whether Chinese has the
same structure as English in negative sentences.
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DINTH RN DHT AV O ThHiff] OFRiEs (FE) L7 4 —~< o ZADEFR
ZHDNIH BT TRIELTZ W,

<EOVWEEE>DNRT =T A V4T A—BRT AV VEEE THH)
CTE I

— R, ERRO X I Z DA, e & THEE & ORITITEITIRVEFMED H
%, BESZ Javier Moscoso (2 ZAUiE, A O AR08 & i\ W 7o ic BT fmsd T 1B
7] (theatrical) TH VY, Z 2L, HOPLHHBEINERNEVIAEN TS, S HIT,
BB OHFOER T 2HEE L. WAL T TIE R, L BEAREETH IO LD
W Mo TnsD] ZEBEETWD EWD, Fz, BHEIEGHSE Hans-Thies Lehmann
W, BRI SRICHERIC L > THER I TE 2 EHEHT5, 20X )W mEmE L
ORAfRIT, 1B CREINDWA, £700E, EFONRT 5 —~—NEEITHIRITK
ChMAE LTULGEND EETIITHTELY, REROHMIX, ZOBREZIDL
WC—3HEDDLZ LITH D,

FRIZA RN, BADORDEHMNLR2RITH D TKEDOH] IZHFH L T Tennessee
Williams <> Rajiv Joseph (% LT, FHEZR H XA ¥ U R DBEIWEZK Sarah Kane) Dk,
S HIZIE, Vito Acconci X° Ron Athey & W\ o 7o/XT7 4 —< 2 A « T —7 4 XA NOEM%E
I L. RADNELEBIMEE WS B OZI 5T L THRIZN,

B BY—H RT AV /NBRICBIFA AT+ —< R
A KBh

INRDT 7 A MEEEFRBESCBREMICRE L Z D FITE < N OHFTET 503, KR
EEHICEEOHENERT DDITMEE L TH, /N7 7 A SO S 728
fELTE, BRICKRA FEX /NFIZENTE, RRIIVREOT R TH DT T OEN
EHZOL DN EBREEZ 5 I, STENLENAEIMEZRESIAENTZIO X
VNCEESBEME R0 BGANMOHR LT /N7 7 A FDZERETHEHFAALTL
EFOEWVI T —ANL L B b5, AFEEKTIL, Ellen Bryson @ The Transformation of
Bartholomew Fortuno, Steven Millhauser ®“The Barnum Museum”, Mark Z. Danielewski
D House of Leaves 72 EZHIZ L0 . BUKT AU D/NGICBIT AT 7V A NET —FT 7
F 27 OBf% (Evelyne Ender OHFEAfEV X, [7—F 7 7 A ~)) ZHEIL, 2D
T ARNINT =< AOMRERED, AIEAETIE, N—F A I2—VT 2%
DSHERRD ZOOT Fu—FHERE L, BETIEI YT - RT—DT v L
DIFRILRERICI T DERZ 5T 5,



3 EM [3WEESE) (125 &)

RFT EE R OHE

e il r= (A AN |
AT R TEAEeR ) R
A ERERAEE TIRE A
AT SN ROEB b maRE KR A

A RER (B D EERAOAFZE 1L, Chomsky (1995) TEMEEN/ZI=~U Ak + 7
1 rZ A LD DIFT7 = —X(phase) &\ O IRAEFALIZE T 5 EERFL O § & (Chomsky
(2000, 2001, 2008)), HEEZ L TEX T 5

L7§>L ZO—F T, ERSUEOMZE G E L T2 TRY EiFTZiero
7o, FERICEHT 2 S E S ERILMFERICK LT, EHEGRNAE I VWIFHEE XD
:kwﬁﬂ ERDD, FTZHLWVEEOEBICE D VIR THEHBMTE 200, SIEEW
LTI > TWND EITE AR,

K‘/‘/‘F‘/“ﬁA’C&;’E F9. LEaIn b OFME (extraposition) & B W _F I, ITHTE R

PR M TV TV D T L X7 A(labeling algorithm) (Chomsky (2013, 2014)) )]
if?&zéﬁtﬁ%ﬁi WIZ, ZHAVE THIEAICH AL T & 7o B4 Gl S (gerund) % HR
D RS, BT CIRIZEAEEREIND Z O o BHREORHICET 52 FE%E
R L, ol (Biihim) OB THRIALN D Z 2R LoV, &ZIT, X
J7 (fragment)<>Hi H 56 15 (free indirect speech/represented speech) & U Yo 72 Z 3V E THRLC
BEOHERIIIFEDOM R L LTEE A LRI Z L DRWEEFRFELIY LT, fHr
HERN 0 TR E 525 2 ENARERO)N, B LARBTRNWE LI EART
TR —FNAREIR DD, BHDHVEA H —T = A AL O EAEH TR EZRRD Z &
ISTIREZR DINE 2 | FRTBER O RN Z B SN Lz,

5 HER R O STHE R
BT WA

PEREIZIE, REEIZE LT, L FICHIR STV D X 912, EHE5G 5 (direct speech),
M#25E £ (indirect speech), & AUICHH HEfi VA (free indirect speech/represented speech) & VY9
=ODERNH %,

(1) a. The small boy could not understand. He thought, “What is work? Why is my brother
working? What delight comes to a man from working?” (direct speech)

b. The small boy could not understand. He asked himself what work was, why his
brother was working and what delight came to a man from working. (indirect speech)

c. The small boy could not understand. What was work? Why was his brother working?
What delight came to a man from working? (free indirect speech)

AR SCHE D BEERAOAFZE & O SUIRCIE, #HEEEZ O b DI e & LTIRY L
DD ENIFEAE DT, LM LZRA S, Cmi¢ and Trinh (2009)1Z 3V THy4 3L



DUEIRENCHLDIAD 5 & F 2 FIRECK, B X O A7 6T ERENIC—KITIZBL 20
EEZ BT E AR L (root sentences) V3l HHEHTE & W D BREE F TINS5 2 & A4a
i &4 C & 7= (Hiroe (2013, 2014)),

ARFERTIL, WHEEESUI ED X D e EEN AT — X A THDIAENTNDL D00 (H
HUVNIHDIAFEN TRV ODY) | b LHEDIAENTWD EEET IR, EHiE 3R
T DREEATAPHORAFENTWVDILE R DD, W) 2 DOBENLELZEZN A
5 Z LT, #HERESO b OERMEZ FTREZR R D I ST LTz,

ZFEADODAE L TNV AT A
P

A F S OINEOBIR ()X, AR SEDHRIZE VD TRFENFEINTE TN D,
(1)  Isaw a boy yesterday that I didn’t know.

FERICBWT, ZOBRBITEICZS0RERH S, —olk. AEUHT DS

R~OBENEAGETHEWS () BESHTH D,
(2)  Isaw [, a boy tcp | yesterday [cr that I didn’t know].

H O —ODOREIL, SMEERIT, BEITIER <, ICRICEEEA I L, HIEMESR

D PDOEFIFANC L0 BEESIT 6 b & v IEARSHT Th 5,
(3)  Isaw [or a boy] yesterday [cr that I didn’t know].

QD XD BAEFBEINTERMT 22013, EHBBORATE - R EOEN, 4
FREOREME, BEIZREIT 56O, HE LEOME~BEL, £/, ¥
ZONESBE LRTIULR LRV ONRE | HHBEOREMEIZ OV TR 72250
HNREL 2D,

AME AL, Internal Merged 72 > H R E) Tld72 <. External MergelZ & - TIURIZE
ASNDET ootk lT 5L, HNEERECOREMERIILOL IR AT =X
Lo TIA BN N EFMB LT T b2,

EHLLDOGHERDIC LA, AR D OINEDNRT LT BEORE & ORELLES
FHIE RIS LT SR Z2 8912, BARRBIR RS2 TR b,

S BT, IFD Chomsky (2013, 2014)D FE9RIZ K % & | Internal Merge, External Merge
EBHL LR UHE—D Merge & WO #IETH S & L, Merge over Move 1%, 7L AT
LR VEX Y, BETDHZENAEEE 8D, Merge &) Hi—DOEAED B 12
&, 2Ok RMEE S -1 1 transfer Ofi#IR (interpretation) D 72 ¥ 1 phase L /L
Tikffi(evaluate) S 415, Z @ Chomsky DAEENIE L2 51X, SMEZEFEIL, phase B
(L THAEMIZISR L @O BE ST DN RITIUTZR BN 2 &I D28, Fehl e BlE &
BT TUCA TN B DINME D BIRIR W FTREN & 2 DMRFTORMN H 5 & b b,

ARFERTIEL, Lo ONEORERRIEDI =~ Y A - 71 7T LOPH,
TRV AT LD L EOL D REMHNAIRENEZRFT L. ZOBRROH -z
BRLE,



JED 5 & Minimalist—814 S SCOBLEDN
TRE A

PERE OBV TR ST, ARCUEDRELIZ B W CTEIMIC Ll T2 o 7z,
LxL7ed D, BhFaOREEF 95— T, 4kl & RERIZZE O 5Hh B FEALE IR
BND E W) KELORMEN, Him EEDOL I ICTIRABNLDNE WS BEIZ®R LT
RBIVIZTHILIITER,

INETHRRIICHIZEZIT> TV DH b D & LTIE, GB Hlaa DR (2 H-3 < Abney
(1987)<° Phase P i DO FEFL A2 F5-3 < Pires (2006) 2325 1F H AL D A3 AR E TILti o4ric
% RS A2 #6846 L 7= 1 C Phase BRI L2 BA OS5 2R LTV, £h
L0, BN FIESCOMGENRMEZIE X 2 & & b, ERHE & OBERTFATER B O
ICHFERMEOEREZZELVICTHZ LT, CPHERD L b EFEOH I N A[FET
o HHERELFEANZH L TV E | ARESCNT4E O Minimalist O HFFRIZ 5300 E - T
Wb ZEEHBLMNIT D,

XWrh &L EFEA L F—T7 = AEROFRE
KK N

AFEF T, BIEBSL O —F T o 5 LW (Sentence Fragment)|IZ DWW T, F#rd I =

< U 2 b RGN RHEERGR N OO T T a—F ORREZ R L, BIEELS M O
FOFBINCHE LIZFFEA v X — 7 = A ADBGRIZOVWTELRT 5, BAIKHLRIZONT
X, HBE SNROERR L UL TRARIEMEE 2 HET D HIBR BT MEHER 72 5587 &
L CHENL L, IR IC B IEIR ST & 7o, UM O BIBR AT Clx, ST A3 e i il ik
WCBENT 5 EMEIND DT, W IZHIRR & BB & 5 A HER 2o FRE B O AR
BEEORRERAIZ G MEZMREE L, BITIE, BEENRSEEA V¥ — 7 = A ABGERO 24 M
EHRIETHREA LR DD, BRI, BOHKOMGET ST —% Lok
R OTF — 2 N HHIRSHT ORBRIEZ R L, X R N2 27 s 2 F -0 2
CEMmLD, TLTC, HEARINZEEDE L TOIXMAN, EDOXHRSiEA v
2 —T A ADEED FCTHAINDDNEELET D,



(82H) 10258 (B)
Mo R R

T 1 = (%=

G N N2 o =3

1. [BERBFOHAIZXL Y FIE]

2. TRy -TVaTv] i2HhdHEEEOHBBHE
— BRI TOIGEBGRED 5T
ML TS PR LD

1812 FEICTIATENT TF ¥ AL R - b ROKAL) 13, EIRI O & 2h 5 % i1
HOLOTERMOUEDTH L, BROFRIMEESTIIERDOZ L L L TEZITANLLR
LHR—H 2T, REBOHEREFNFELROZHT IHRRFICEYHT 0T
LHEAM, —EEOVHIN TLESERESED LAIHIBRT 2 Z L oREE s (B
TEWVWbws [FUFLE hy—] EMEEND D) ——ZEBFICHRE LM 1
X, TOBROPEFHEB IR 92T, SEDOKSICERMCR L 85525 -o
oo TOZ L ERTEOICTRY - /;7/jfiwﬁf DF To=Ll) 1%, Km
DA Z HPNCFHEATNFEL TND 2 EZRiRE LT [HE I ICEONTEB IR,
AREE T, KREHRIZ X 2ERBEN G5 LioEE xmts O BfR 2 ZXmI
FHTH LT, N"MfuerBdmEeHBLaens TRy - vaT7 o] 2810 HIF72
LEFwmLUTEV,

Hla BRI SR BET

3. METTFTTXDEALE] IZBTFBTHFEL T +—X
PR R IR el AR Rk

WHEDY =4 7 AT TIE, MOBWER L I{EZIToTe v = A 7 AETITH L
THEARAMT LTS, ZOERIZIE, HIMENZETFZEL Ty A 7 AT O
FEJRL authority WL SN TE 72 Z LICHTHAXEAH Y, KIBES LT SN T
7o AR ﬁ#éﬁ&ﬁﬂﬁbﬂfvé AFERTIE, SRV EOIETHD [T
TERDOEAEL] L BT D, HSHIEE L RIREEST 2R T Lz Z o N,
TEDBEFEIZB W TT TICZANDOBWERIC L D B D —>OMERNET S, BELET
i MK TDENADE, REZERFT LA ERELTHET L XA D

BT 5, #A4FNIMIT LN DR OO ENR—HFEDOT FENLT 4+ — AL LT
REINHZEEFELEZY, EHIZ, YA 7 AETRFHETRIGIEZ5FA L H
FNKRBECHERBICHTON, XA T LICL-TTFEALT 5 — f@ﬁﬁ ahs,
VAT AT NI RV AL D 3o LESIHICES, BEOBICBITL 41T
VOBEEE S IGTHEELTAELZ 20T 5,



BV B ERRRE R R ]

1)
o>

4, [Zxr—RAZAELX] IZBITHHELE
REARS R R e (Ul ET

JUYARNT7—e~—0D (1564-1593) O 7 4 —A X AfE+] (1592) 2BV T,
FEARNT +—A X ZAOEENCI T DB HRRE & EE SR L0 ) 2o El
OHFLEHED L E T, AMETAIRROEHEE ORFEITE 2D L O IR D, LaL,
T A — AR AD NIEN T ) PARAFER OB A O T b EE LI b o0
—DOThHI L, EAREWPEA~LEEZ 5 LRLDEENBEHEBEI OB TH D\ bW
% Vice TiE7e<, Devil THDHEWH Z &, T, BIE~OBEBENREGND T
MIRNT & T, FRRABREZFFOELICEZOND |

BRI EREENC BV TIE, Hx OFME - BESMEHNRfEEE LTTiER, E
BRICEES O I EBYL SN T L TG T 208, [7 4+ —A X Aflit:]
WZBWTIE, WHhIZEALBHONTBITFEELTVWD, £O—FHT, BlofTmz b
Ao ANmE L TERGT -G Ths (EOOKIE) 1, B8 7%k
LIS E R WL D ITHE SN D, RERTIIEMLICHBIT D7+ —RA X ZDITHE /)
DR, WOBROEEAIHINCH D Z o TNETZN,

5. [#IHIEEEBIEFRE] (Records of Early English Drama) % #tie
—RHERFL LTOERNKE—E - BE—FE
JUNR¥EdE  KH —

REED (Records of Early English Drama) 1%, ZE[EAMIZHAFT D 16~17 Hfd D
B — G R 2 D T2 1572 ST D, 1979 EHID 2 — 27 OERHMEZ Y & L
TVHAE TIZ 23 O OFEENFIATSI N TWD,REED /7 b R 2 TL B 2 Lid% 0,
7= 20X, 1S3 FICHHRINTmE L v =A 7 AT NIRRT 2 BENKE—JEIT
BHER 2B CTh o722 &,

T E—ERNFHERI CH 5 D1d, MG KEL R LIERIIT> 2B THY . 2k
HEHOBIERE D XL 2HHLOEFENKEL, I TH-72n6THD, BAK
B JERNRHERH Th o b0 DIF, K EJEEITEREVRELRS, BENKE—
JEIX, e E—JE L IR, #KENRIEF IR VBRI Th -7, BN KE—E
TBE L, KEIY OMLEIN/NSWERERRBIF Th > 72, BN KE—EO%E DE
E—Eb e, FERIHIChoTe, OB RHENTH-T2Z L OEKE, REED O&
BEE DM A2 T30 0 IZKRFET 5,



B2 = (121 %%

A R REEER e PN

1. WL, R, SR
—The Haunted Man (23T 5 TRELSEBRER EBEOMNIRNVAT 4T
EIUN T SZ R R e % e R H 5

ARFEF1E. Charles Dickens @ The Haunted Man 38T 6 . ML H 5 2K Z2 KT
LB % Dickens D ERk A B E . AV Z AT ¢ TR L D 19 HERAY 7R
HEEBOFCEERERE L TUIESITHHLDOTH 5,

FLWAT 4 7 OBGIZE > GERIZ, bIFC AR L OB 2R Tkt
%T%ﬁwib&\Ek&%ﬂﬁéiﬂé%ﬁk&oto:@EWK%&\L#L%

A2 BEMO—B LT 5K S, AMELICBWTHEDOA A= TH
ﬁéhéo;himﬁ&f&77 TiEewv, RIEHOMTEIR, Ax 2RI L%
RO LM EZ L ORT, WONITME~OZERNEHRINLTND, ifJ’EEPJ\%
DOW, MEIZE LT Redlaw &, FHtoOME %2 R X325 Milly i, & HICEICE
BIH\MTHDH, IHIZZD 2 ANTHONWT, 1nﬂuence DFEJR T & D b5 BT 70 55k
EIICUEBANITRETH D Z b, AMEMIC BN L Z DS IZONT O
Bk a2 me iR <

Al N kEEE HE AR

2. ReaAfy, NXAVROBELETI T 4 XA
— MEEOEENZEEN T B
@I LE R E I RSl AR LT

WEE LAY — - A7 4 =T b [a—ren] dE~0EfEEEE=IT T, b~
A« sN—7 4 (Thomas Hardy)23 % L 7= WEELO)HZ}/L%%EZFLTJ (Far from the Madding
Crowd, 1874)I%, MEEEMIT O 7wy Mo, BRI T 5 Z LB 7 7 0T 4 AL
ORI DT, NEHEYO EFeEBEEXF) HEL =T 4 BNEE LT 7/ELTH
Do BHMIRARO72h, BOBEKT 5| & MBI A AN, B L EIEOIX S £ C
nEN . FHTHRRE R A nyﬂ-iﬁ7?4 E, ARG EROA Y
7 AEEHERME §Méﬂ#B& BEOR—IL KTy K, #ETHSL R
LHZRLET-HLO A EEHEFNC, REGFEELTOBR 28 ML BIEICHNLD
ﬁkbf@ﬁ%wﬁfﬂﬂb%%bfw<oA~74i¢mﬁ%®ﬁhf K] 3 <0
HHREERTENO S HEFTX. WMEENL T T2 T 4 ALADO4H T, HIFRSOWME 2 4
T ahiz, MELOMNEZEEN C] THh—F 4 BNV TEE koA v, RRAY
NHAEDEIZE Ly, 7T 0T 4 ANIKT o —T 4 ODESL R DL, Hilole X
EaA U BIZOWNTEARN TN E T2,



3. Wild Irish and Gentle English Stereotypical Imagery in Grace Stebbing’s
“Wild Kathleen, or Both Sides of the Channel”
HER B RFP RS L% I Nikolay Gyulemetov

“Wild Kathleen, or Both Sides of the Channel” (published serially in 1881) is a short novel
by Grace Stebbing about three young girls in late Victorian England. Throughout the story
Kathleen is depicted as a rebel, refusing to conform to the rigid image of a Victorian lady,
challenging the rules and getting herself and her friends in trouble. The depiction and
development of the characters shows a variety of stereotypical imagery (social, gender, moral
and ethnic) about what young girls are and can aspire to be. The purpose of this presentation is
to discuss the role and influence of this imagery as part of Stebbing's work as well as its
position in the Victorian educational system for young girls.

A& JUNKZEHdR R (Bt

4. HBCHUERRRRD b5 18 A XY R/NS—FER, &R, T L THE
SO & I SR uR )

AH, XFERITLERL TWD 18 kA XU A/NGIIE, Ry 52 [t U 7= Bk
RO R Al > 72 RS 232 v, 7 7 + —WF9E THE 4 72 Max Novak 7% ‘Age of
Disguise’ & MEATE, BEAIC LD 7 4 7 3 a A E S < FE Lo/ NiEh BLEA S & |
VF¥— RV ERTMERZIDAT A X A% TR L 18 HfdBG oA & — 2|
S HIZIE 19 HREHIBED A — AT ¢ U BGITW T2 B/ Y v VO BRI IE, RERE T
LEEMOFMEE THARR] OWITHRAIRARERTH 72, ANR/NIFEA O FI
L EE B S EEEENEEIT 5B T, FMAYRE D IALME ORGEN L < 1
LTV Z ST ROBER, YEFO/NROFEE L, 1EE &M O IO % s
BRD, AEEAL, HDHWVIMEVH L, ELSLADOAEFEEELE LTEEL TV -o
Too ARFEERTIE, 2O XS A/NBIRITOBE FIZOWT, HIRSHE &S 2 WX EY LR
RO, BET D,

5. [®*E72eL]

B 3 = (125%=)

1. [RERR2L]



Ale JUNKEMERR Tk AT

2. Tim O’Brien ® If I Die in a Combat Zone & The Things They Carried \Z ¥
TS EBRORERLE THE)
RS RF R e 8 R

Tim O’Brien IX If I Die in a Combat Zone ® HJifif% 20 -2 T WU K 5 @7 =
> N % FFD The Things They Carried % EFE\\ o, #IXZ D2 EMZBL T, V= b A8k
GARELFEVETZ LICLD, BMAPEBROTLEORE & NMHMH &L ORBRREOH O
HiEME D LRBTWDL D, EBRIZY = M LR ZFFD O’'Brien 1%, HH
DOHFINZAEEHT DT = M T LEFORREE . FFORNAFFOMERAIZ OV TEHR LT
DERTHDL ERRTZENHRD, DEVENRRT L O, BEOFLE & ILI
FE DEGRREIC L > T THE] DT,

AR TIE, Tim O’Brien @ If I Die in a Combat Zone & The Things They Carried & O
A E L T, RESCEZORZLIIEOL Y720, ZLTENLIEFTNMNMILT
REBLBLONE V)| BLLIBED<SEHEDRE > T HRA MNEF AR
WTHIBEIZT 5,

e SERICAHERE EIE M

3. RFroyuedeola7 - XRXNTF—F
— [REFOHKM] B TR TR Y NRE
FIR RS R AEH o

TREGOHF] O RFTaid, 580 FRAHICOWT<ENRLRWI & >N K& 724
Mz72 o TWD, BIZIE R T T rolERTHLHETORMEIE SETRET 01X
Rl (CEIV8)THY., FFrollid NEFETEXRWEHY (CEIV 14) BH D & &
N5,

R = R FEBIC B A B LB THh OB, BEICE DT R -4 (CE XIV
173 B L7 ARICEZELTWD @% WAL, 2T
NRARNT—FThol-tBEEND, @ﬁr EHEMEECTEDNLTWEZ b
R EEZE it E SO A TH Y BW$®D/F/®ﬁ%f¢ x, < /v
TAIUVTF R V2T « RANT—FTIESLOXTENRRED, /T A7 U TR
(Nondescript)iZ <fHADEIIV R VMF(E> 2 Z R L, R IZED BRI & L THEIC
%w%htﬁf%oto

GIIER C<FENZWI >N E > T0D T ANl se, ERkL7-
//727 V7 ROXARICNMESIT T AR TH D,

A JuNKERdR A B

4. Karen Tei Yamashita O 3CZED BRI M
—u—H VT4 —N)FLIZBITFTDBAERT AV I AXZEOHREM
BBk #EE =W B



Karen Tei Yamashita O 3L 0%, XFEE I UDSER AT 4 TICLHDRBAEZBE LT, B
RARBRCm I A AT RS 72 &0 H R ANEFROER MR Z RIRIEx L9 L LT
XLEART AV DANORBEOWNICIE L DD, BRT AV IANDTAT T 4T 4
OHY FHE, L0 7a— L THEARM IR L/ EI5ED 2R L &,
Yamashita 3 EENE 7BV 740 =T ML, A S UL R B 22 A2 O L
DG TH DN, Yamashita 580 THRT AU DN ORBEF-HIL, 20a—7
NVIRFLE L FRIRFIC 7 m — U RFREE AT DA DRy T —27 ORI HHDOTH
RTAVDN] ELTOTAT T AT 4 2HEMLEY ELTWDS, KETix, 5
Fry. T3EEAR) . THE ) W BERZ TR0, BRT AU D AORBEN, »
— BN OTa— )Ry R =7 OHF T, BHODOEEZEDLHIZEML, Hi-
TeWEEDRIE~E D72 TV D A %, Yamashita D SCF % NI BLET 5,

5. [®FRR2L]

B 4 E (129 #%=)
1. [&FR2L]

REAKEHR BH REE

k]|
e

2. #R® There I AMENEZLE
SN KRR Lk fEi FEE

There #3013 2 OFENECEN G OFEEEIC L » T 2 FFHIC 0¥ S D, (Milsark (1974))

(1) 1FEX
a. There is a man in the room.
b. There exists a man in the park.
(2) #&/x® There #3L (Rochemont & Culicover (1990))
a. There walked into the bed room a unicorn.
b. There crossed her mind a most horrible thought.

TEAESC TR, be BEICAE R » HEBLA KT IERHE IS H W AL, BIE O EZICEE -
DEBENRBND, —J5, #/RO there 1Tl ()T U 2 Bhai LLAMC FERERS B <Mt
FEAEANDE ZENARETH Y, BR EOTFEIISCRICHN S &0 ) Kz Fo,
Nakajima (1996)<° Nishihara (1999) & DSEATAHFZEIZ IV TiE, SPTAEIE SC & BHE-S
TN LTV D72 EEBREV RS 2003, FERESEIGT-CMEBENEI AT 2 5 &0 ) i
RO there ML OFFEICKHE TE TW W, L=~ U X MTicidZ ShRWEDRE
BbHD, LN TRBRETIZIENDS ORMBEE M L, 171E ST aEE S L
B L7228 5 | #2780 there A S DR A 42 2 DIRE DB L 2R D, T DL, Rizzi (1997)
D CP —rT T 74058 &NRT LVRMEEL vP BEIBNIC HARE T 2 45 (Maeda
Q00 E M L, #eEMIZ EFR<HBATEL L2 LD,



Ala EEEFRFHE AT AT

3. ZEBEHMREOFERE HH A & REREROB A D

mh R EREER ) H—

AFEF TIE, Chomsky (2013, 2014) THE, R I TWD HHIFE & FEHEMHAIZ
B 2 BERELE N D . TP HRER D CP R EHN~DOBENIA U\ &3 2 =B 8K
OB EAT 9o

Chomsky (2014) 1%, BHFEOBENG, TP IEB~OBI;AR LT, £D%, C 0
5T ~DOHEMWHEANELD EWVIEREITRALDAEEZ B L TS, AREIT,
ZORBERM Lz BT, Wh EEMESCOBRREICBW T, C B3R ¢ EiEE Q #Eik
D= T SR EIN D VBN H D720 wh EFEIXTPHETICE EFE D L FET 5,
wh BIGE & DR EIT W RN D, 2O OFSEMEZ R Lz BT, KOH wh 158
& wh BHEEDOFGGENEWERGICHHTE A Z 27, £o, ARERIF, 2L
RO A FEEEFEECICbEA SND & FEET D, LEHICESEY TRRDL, 2
DIHTOFELMEEZ R L, o, AR EEICO RO EET 5 Z LItk > T,
FEE TR & AR B HRE ORERE VA ARSI LEENSE I N D Z L ERT,

EF PN e Y- W sV

4. HRFBOWIXRy U —7HBEDIERY
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