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1. Songs and Sonnets DIEFH L 2K L L TOHHS
John Donne (1572-1631) @ Songs and Sonnets (LL'F, SaSs) 13RI & > THENEF R 255 TH D, 20
AL LA b 2 < OFFZE# A Donne DRI FHEZ HAR L TV 523, SaSs OBHENER 1T 1633 4Ehi Pomes, 1635
R, ME O, 777Xy k| Dowden fi~v==2A27 U7 h& | JRIZE > TEHIENRRLR-TND, 2
D X5 IRz, BEFfFOD Donne AFFEIZI T SaSs 138K L L TOFRADER SN TWRWEHFETH H 5.
) SaSs OSHNAFF O BARE] (ARFR THW D EMZFIH)

1633 1635 Grierson | Gardner | Showcross Smith _ Redpath 2nd Dickson RobinslZ&k 5
IEES BT 1635 1633 Alphabet Dowden HEBIVESE
HEREE 1633 1635 1812 1965 1967 1971 1983 2007 2010
The Triple Fool 16 10 9 25 16 46 8 15 Earlier 1590s7?
Farewell to Love 51 51 47 55 18 45 1592-5?
Love's Usury 14 8 7 18 14 33 13 13 First half of 1590s?
The Broken Heart 6 33 33 24 S 7 22 4 1594?
The Appartion S 32 32 17 4 3 1 3 1590s?
The Legacy 19 13 12 23 19 26 4 17 Early 1590s?
Love's All 17 11 10 43 17 27 32 1580s?
The Flea 34 1 27 26 36 20 24 36 1590s?
The Ecstacy 36 35 35 31 38 16 35 38 1605—-13?
The Disselution 45 44 44 S50 48 14 53 48 ?
A Nocturnal upon St Lucy's Day 2 30 49 58 36 54 16122

— 5. SaSs DYFERI IR it % RS DR S AFET D, Dame Helen Gardner IX SaSs % “cynical generalizations”
“unrequited love” ., “mutual love” (25350 L | 8l % OYES ORWEHEEF A KG D203 5 2 FIZ o T L T\ 5,
Gardner it % 521}, Theodore Redpath @ SaSs &5 2 iR CTlZ, {Efih% “Satire with bitter and cynical poems”, “courting
poems”, “poems expressing greater and greater satisfaction in a love relationship”, “poems of parting and of illness and

death”, “afew poems expressing a certain serious frustration which may or may not be resolved in the poem concerned”

OFEIE T L T\ 5, R TFIX, “Break of Day”, “The Sun Rising”, “The Good-Morrow” (2 [7 /123
Diceza R U, 3R A NEICHOREEMEZRIE L TV D,

—J7. AWFFETIE SaSs OVEMZ LW O A2 Tt V2 5 2 & T, & @%E?Z’)V}iﬁif“j(% 725
RN 2 o L T D & IR D, £OREMFE & 1E, Petrarch FU7755 (5 ICHERREEY T3, L
MOET LML HEW, *ﬁﬁ’]ﬁ?%”ﬂ%% Dz 56, HDIIZ L - TR ﬂTéﬁﬂﬁ%ﬁﬁjﬂ“iﬁ <72
D‘M e BET D CTEBEICRVERT S, LW O ThH D, EROIEENKRE S ER2 b0, FHEld

@ffmg%\ﬁﬁ @I%i%é&f@%ﬁi#wwané%wk%zé

ZF%%T“Z?L@%I@VEDDD Y LT SaSs D772 2 2", R, 7D FOERLRA D LT o2k
95 Z & CREMIFEIENEN > TnD Z &% L TLove’s Usury” T A TEE DO & DK X - T “ANocturnal
on St. Lucy’s Day” & CIZFE Y FRNZORMEZIHLD T &12725 L0 D WEERY R BEIZIER L7z,

2. Petrarch WRABZF~OMIKR L BOM L DFK

SaSs DGR TH Y . Z OFFHEORTEETHH Y T3 A F OFEOER TRk L TIT > TV D D25, YURFHfifT L T
72 Petrarch B)72 2R EFE~DOHHR T 5, F£ 7 “The Triple Fool” Ti& Y Tk, Petrarch FJ727E28 (“loving”2) % B
BT 52 &, ZOHEEXOF (“whiningpoetry”2) ZAWET 22 L, ZLTENZIICL TELHT D2 & (“sing
my pain” 14) % =—EODBHEZ L2 L THE S (“And 1, which was two fools, do so grow three;” 21), ¥KIZ“Farewell
to Love” Cif ¥ T Petrarch FY72 2R EFFOH T H T 5 Z O EE (“some deity in love” 2) ([ZHFH L, ZOM
D P BER RO TIH L, FFAZEOTATNOIEY EIF G720 728 R L TAhtE% (“Our desires give them
fashion, and so/ As they wax lesser, fall, as they size, grow ”9-10), I)RD“Love’s Usury” T FILZ OIS D
Petrarch HY72 I CEROIVRWRID S — R DT RRABD Fi D3~ T2 LR D 21 B OMIZIG [ 2 FFHENT 5
(“For every hour that thou wilt spare me now,/ I will allow,/ Usurious God of love, twenty to thee,” 1-3) , ZOFFIDH
TREN RITRRRBO%RIZA 3 &S T 5T 2 THED LB D077 (“Spare me till then,/ I’ll bear it, thou she
be one that loves me.” 23-4) . FEFRIZ SaSs D&M TEDKIRPRI-SNDIEITI2D, ZD[HS Petrarch HI7RA8
~ORITHEX . “The Broken Heart” ClLiEY F23“Love’s Usury” TR ,u%bf_b\kﬁﬂot\_k@fiﬁﬂkbf
Petrarch F7R 785 5B IS IR To\WVBREE 2 B0 72N T AR O3 SCFIEY FT B ML TR KD AR A3 H K72



Ipol=2T2 L WO HE AN B 95 (“My rags of heart can like, wish, and adore,/ But after one such love, can love no
more.” 31-2), “The Broken Heart“ C.UMigi23#224172 2 & C“The Apparition” TIXFEY T H & DL~ LA /e S
(“When by thy scorn, O murderess, I am dead” 1), SHIZFED FIXEIE L2 > THITH DT T O LMD TF ﬁiﬁfff“
bHT L% B TE T HEV)ATAE (“Then shall my ghost come to my bed,/ And Thee, feigned vestal, in worse arms shall see.’
4-5) %1, - C, Petrarch )72 B2 248 %45 € 35, “The Apparition” DFEN F-DFEZ LI L T, “The Legacy” Tl
H & OO 35 EISEPEEL TS SV A7 HEDN EBH 372 (“When 1 felt me die,/ I bid me send my heart, when I
was gone” 9-10), TL THEDEDOHF TR AN, BfTE T, AZFDLIEOLEL D (“Yet I found something like a
heart,/ But colours it, and corners had” 17-8) 23 22 D#) T 7= (“’twas thine” 24) LV WHFE &L - T, BV FIZHEE,
Petrarch 1072 U2 M2 R L CAtd, ZOLINT SaSs DB OIERF TRV FIXTiEE2 D LT oZ s
Mo, HH ORBROR T Petrarch 728 E G RL TWDHDTHD,

3. BEORENEL LTOREZDIE

“The Legacy” CILih W FORD FCTRMED LGN B2 05, Uk & B ORI 5- 203 Tz
TEEBEWRLTWD, ZOARMEEITIC %WWAWHMU%%@% (T AD M~ DERN 725K R
Do THETOWRMNREEZRBEIC LT, 550 FIXLMEEHEFICBAEVOLIEEIEY & 9 (“changing hearts”
32) OTIERL, FnbiE—| ‘?%.’) ETHBNITRA D LFiET S (“Yoin them, so we shall/ be one, and one
another’s all” 32-3), AMZI—Z KT EHEMEIZZ D E FIZ, “The Flea” Tif V) FIXROF TH O ZOIMMNIE X %
Z & (“in this flea, our two bloods mingled be” 4) Z#EMFIZHE X (“This flea is you and I, and this/ Our marriage bed
and marriage temple is” 17-8) . HH B EIFAE 2 HBEA|TH D Z L %~ 7, % L T“The Ecstasy” Tati ¥ Fl
T IR=RLDTATTEER LGNS, HOEOBDFEN>E  (“when love, with one another so/ Interinanimates
two souls” 41-2) | @EiE 72 —2>?D3 (“ablersoul”’43) ZEA L TNDHDTEE W IR KRE > T, BHOA
TR LT BN E KRBT D, Petrarch FYZRBEFF LR T D B ITHFRRBEHE L TWEFEY £, L0 5
BT LML BN, L EMALTBREESETIZE>TVWDLIDTH D,

L2>L, “Love’s Usury” COE DM & OFfJiE Y | “The Dissolution” Tih ¥ FI3E & DFEIZ DL, U
{ﬂﬂ{ﬁ% RHEH72<72% (“She is dead: and all which die/ To their first elements resolve” 1-2), & & ->7=36 L A4
BT, GED FIXZ OFORZRICHT OFRFE A Z KO T A H % (“And o my soul more earnestly released,/
Will outstrip hears; as bullets flown before/ A latter bullet my o’ertake, the powder being more.” 22-4), L 7> LBp4FEIZE
DE LRI A 5D &V D ZHID@EY . “A Nocturnal upon St, Lucy’s Day” Cil ¥ FIL5 DM L A8AIT (“love
wrought new alchemy.” 13) |2 X > TAEEX DD KX 5 I H&F 5 541 (“He ruined me, and 1 am re-begot/ Of
absence, darkness, death; things which are not.” 17-8) . ¥ Z ERFFI N2, 3B FIFITEL oot E B &
WD EE D DU, O TR Z TR T LD &, —FETRHBANEV St. Lucy’s Day #8075 D ThH
% (“Let me prepare towards her, and let me call/ This hour her vigil, and her eve, since this/ Both the year’s, and the day’s
deep midnight is” 43-5) ,

ZDOE DT, SaSs IFHERRT DIEMAFFEDIAFICH OEZ D2 & C, [FEEZD LT OEZIRDBOMED
Petrarch FY72RERF 2 MR L TWRED T8, L BET LML RN, BHOBZKRESED . ZOM
EDEKIDIBY I DL EHEHE LA E KDY | L) —#HOWEEE L Tite 2 &R D TH D,
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