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“You know the place is doing you good,” he said, “and really, dear, I don’t care to renovate the house just for a
three months’ rental.”

“Then do let us go downstairs,” I said, “there are such pretty rooms there.”

Then he took me in his arms and called me a blessed little goose, and said he would go down cellar, if | wished,

and have it whitewashed into the bargain. (133)
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“What is the matter?” he cried. “For God’s sake, what are you doing!”
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I kept on creeping just the same, but | looked at him over my shoulder.
“I’ve got out at last,” said I, “in spite of you and Jane! And I’ve pulled off most of the paper, so you can’t put
me back!”

Now why should that man have fainted? But he did, and right across my path by the wall, so that | had to creep
over him every time! (144)
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